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NOTE TO DARIUS/CATHY R LR AMD JAZZ FESTIVAL

August
Bponsors:

It may be worthuwhile considering using the same tactics. that I'm
doing for Life in the Fark. What I'm teyving to do i= to get Fred
and John and a nunber of other people within the audiovi sual
disciplines together to compile an AY of the in the Fark
project for specific so-called clients lilke homes

schools, trade unions, whatever .

The point here is that Fread

B
would be particularly good on the
Jazy side mayhe because he ha an int

started playing re

erest in jarz and has

ently,

John could be eaual ly at home in the so-called heritage side.

Together, we could compile an abitp;
audiovi

active simple velky maich

L an wliel hopefully - Dearius kuld narrvate, maybe
even invalwve Lhe Ay Department of the University but 1 woul o
prefer if commne i e involved from the top and
people with a ve in the Festival it Lhe

u

1l interests wer

Should we ndt it down and compile a campaign on these lines?

It could sort of be under the
would like to use the ‘park
communal type atmosphere -

aus
are
whate

pic or the idea of how We
as of Durban and Create a
Ve,

The point igy, I would even
Jonathan Taylor and his
or even |

be inclined +o approach friends like

photographic-cum-— video commercial company
ith Sherlor and Eo

is that we do not have

The problemn
= level nobady

éry

edback. At thie
mes to have N motivated enough to

On 8o it makes senoe that mavbe we should go
~~~~~ maybe not that bad

bt certainly our Presentation
bye dolled~up somewhat .

flash/glose
might need teo

The thrust of the campaign to the propos
similar to the Life in the Fartl: idea,
responsibility =dverti5ing partics
words, if the potential

ed sponsors would be
.5, it =4 s=0cial
ting Campaign -~ in other

v look upon the exlercise ag
qoodwill communal service that can only benefit theij

ik the long term and somehow they should be convine
funds for this would not come out of social

SP 0N G

Fobusiness
*dd that the

Pespongibilit11W/charity e funds But from the advertising
budget. ‘ S e

I'm sure that jf vies
of how they can mas imi ¢
themsel ves

the re

levant sporsora with an idea

tal/product teo the benefit of
il = cmmmunal/fundwraisihq drive, 1
get a fairly goaod r

mat e

B oand, of course
am certain that e will

BRONSEe.

Smaller, more pe Lonal sponsore rather than the big ones
Possibly? Bulb all with the same theme of ‘new )iy

4

5 o advmrtising

At thie
secial o
have re;j

rding to my sis
department of the

2z ted thda propozal and hassed it on,
advertising people,

: . : blic
POt Ay time, acco

Pponsibiliti

er-in-law, Triah y the
"5t National Gar
however , to the

1ents.




