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THE FUTURE OF MUSIC IN NATAL ... WHERE ARE WE HEADING?T
by Dave Marks

Natal - and Durban in particular - faces a commercial and cultural music
crisis. I don't want to wax cynical, but music events in the past few months
have done Durban’s "image" a lot of harm. To be blunt the disorganisation at a
number of music events has led many to beliesve that "Durban, will never get its
act together'.

Bad sound, indifferent organisation, bhad debts and f1 y—by—night promoters have
all added to this perception. Only the musicians (in most cases) had their act
together. When will Durban stop trying to reinvent the wheel every time there
1t & coprncert ol fectival o organicse.

There is no shortage of skilled people who could organise & music event in
Durban. Who and where they are is somstimes a well-kept secret — the result

due to this lack of communication, is that Natal sometimes becomes the prmvwrw
bial sitting duck every time a festival or holiday period comes around.
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can do to start creating this much Yimfea .rurtwre”

There is & lot to discuss. Mm e A breath away from having
We have the talent and the all levels. We may have
astial venuess, but it's nmt problem as
communication.

we have with organis

Some of the best musicians and bands in the land are from Durban/Matal. We
have the only JAZZ and POFULAR MUSIC UNIVERSITY COURSE in the roun ity . We have
a progressive and active cultural movement, and we have great commercial
potential that could be a boost for the local sconomy in pgeneral , the tourist
trade and the informal sector.

A code of conduct and an ethical, mutually agreed set of cperating standards
and basic technical reguirements should be drawn up for anyone who wishes to
stages or peEeeml @ BBELINa] OF copeeErd in MNatal ... it & pity o 2w sug-
gest such a move, but something must be done to prevent Durban getting the
short end of these "deals".

We don’'t only lose momey and credibility, we lose FPEOFLE .. talent which can’+
wait to get away to Johannesburg., Cape Town or "overseas! where their profes—
sion is better protected.

INFRASTRUCTURE

Millions of rands are spent annually on music and musical eguipment in this
region. It's no sescret that RADID and the AUDIO CASSETTE will remain the prif
mary source of entertainment and information in Natal for at least another 10
yvears — we don’t even have a tapes plant.
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Well-equipped recording studios struggle to survive, while one Johannesburg-
based record company spent over RS0 000 in 1990 transporting bands from this
region just to record in Jdohannesburg.

There are approxsimately 17 radio stations in the FWV area serving epprosimate-—
152 7 mal lamon pawple. Matal has basically tweo stations and one independent
serving 7.5 million people.

There are countless entertainment magazines in Johannesburog, most of which are
sold to NMatal.

Fecord and tape sales in Matal make wup about 754 of the totsal local music sold
in the country, and we have about two (vmry small) record companies (Jo burg
has 20), four recording studies (Inb ever 250) ... ver DBurban ds Africa = bies
gest port and a prime international heliday resort.
Cape Town has gone a long way to establish & local music infrastructure with
places of entertainment, means of communication and a healthy cultural and
commeErcial muslic economy.

Keith Lister, a director of one of the most successful recording and perform-
ing groups in the history of 5& music, the SOUL BROTHERS (Natal musicians who
are now Sowsto-based), puts it this we Che basic fact I see it is that
Natal, while constituting a massive Eoand a loval record-buyving market
aricl radimmliﬂt@nlng public is not trested as part of the mainstream of the &5
music industry.”
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CULTURAL BOYCOTT

WHERN THE CULTUH&L BOYCOTT GOES, WHAT ROLE WILL LOCAL MUSBICIANS FLAYT?
After yvears of international 1fu1ﬂt1unq what international promoter will risk
a Durban festival, caberet or campus circuit? Will there be more opportunities
or more edploitation?

Without any cultural "infrastructure” to speak of, what professional "infra-
structure’ can we offer?

Hhat is needed." says Lister.,
of the following environments:—
¥ FRODUCTION — at all levels, studioc,
eto.

¥ Marketing — access to media and strategies to overcome institutionalise
corruaption

¥ CONCERTS - a far—reaching series of appropriate circuits throughout MNatal,
especially in rural and remote areas ..."

If we don't have the administrative means, or venues to accommodate our own
stars, what on earth will we be able to offer those international artists who
have had access to the best technical and administrative facilities the music
industry in Europe and the Americas can offer?

iz an overall strategy which will taske account

e

ape plant, wharehousing, distribution



MUSIC HEEDS SFONSO

One possible solution would be to understand that like sport, music needs and
can benefit from sponsors — it can no longer survive on the gate alons. Twently
years ago you could hire a band for RES0 and hire equipment for R150 presy
night. Today you pay well over K1 500 for a reasonable act, and almost the
came for eguipment — in those days you paid R1Z0-for & kticket for & festival
and R5-R10 in a club. Today we’'re still paying R10 per ticket and the cost of
living has risen ten—fold. :

Despite the boycotts and the confusion as to how thay are applied, many local
artists still manage (and have been for vears) to grace the stages and festi-
val grounds of top international venues — yet when they retwn home therse 1is
hardly a venus they can perform at. Soms examples of popular local acts who
perform successfully overseas are NOTSE KEHARNYILE, LADYSMITH BLACK MaMBAZO,
SIFHO MOHUNU, THE SO0UL BROTHERS, SARP AEINA etc etc. ... &ll "home boys/giris’
with no place to play in their own packyards. So how then will we play host to
those musicians who wauld like to v;sit, or who plan to return and setble?
Lets hear from all those with ideas on how we can get our act together and out
oF this dilemma. For vears we ve been involved with the struggle to destroy
apartheid and build our celf-esteem ... nNow lets get stuck into developing our
culture, and get out of this Rabitual idea of destruction.

WEAFON OF CHANGE
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ok FO hh proud of. Maybe we just don’ t krow how. For one thing
could now becoms an ir ~ument of changes and a

means of earning a living for those who aspire to be professional.
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ar ie =till classified 3 vagrant .. ant with the Koy muslo
re "used" by politics and business, it's no wonder we aren’t
taken seriously they use your tunes and your influesnce through music to
el bheir produc and policies ... yet we are VEGRANTS.

MAaNA certainly has an important role to play, not only to change the cilPciim=
stances under which musicians must work, entertain and communicate, but also
the public perception and ljocal structures that make it difficult for = musie
culture to survive.

It's not all that serious ... after =11 most of us just want to rock 'n EE
or listen in peasc

quote...

“Natal ie not treated as part of the mainstream of the 5A music industry”
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